The types of tattoo that are most often mentioned in early Chinese sources are: tattoo as one defining characteristic of a people different from the majority population, tattoo as punishment, tattoo of slaves, tattoo as facial adornment, tattoo in the military, and figurative and textual tattoo. Although the last two types are not always related, in Youyang zazu they seem to be taken up together and so they will not be treated separately here.
As this study takes a widely cross-temporal view, and since the original texts describe tattoo of many peoples and places, naturally the terms found used for tattoo vary widely as well. There is not great consistency in terminology; it is not the case, for example, that tattoo as punishment is always called by one name and tattoo as decoration by another name. Nor is it the case that one term is exclusively used in one era and a different term in a later period. Some of the terms encountered in these early texts are qing IS , and ci zi 1jl-(to pierce characters). These terms are sometimes used together, and there are numerous further variations. In general, if the tattooing of characters (f) appears in the term, it refers to punishment, but this is certainly not true in every case. Likewise, if a term literally meaning "to ornament" or "decorate" is used, it does not necessarily mean that the tattoo was done voluntarily or for decorative purposes.
All of the types of tattoo are usually described as opprobrious; people bearing them are stigmatized as impure, deviant, and uncivilized. There does not ever seem to have been a wide-spread acceptance of tattoo of any type by the "mainstream" society; this was inevitable, partly due to the early and long-lasting association of body marking with peoples perceived as barbaric, or with punishment and the inevitably subsequent ostracism from the society of law-abiding people. Another reason, of course, is the belief that the body of a filial person is meant to be maintained as it was given to him by his parents.
The exception to this negative textual assessment lies in the collection of informal narratives of Duan Chengshi, a collector of curious information who usually simply observes and records, who occasionally allows himself openly to reveal his sense of wonder. Tattoo does not give rise to revulsion in this unusual man; like much of what he observed and recorded he finds it fascinating and marvelous; an aberration, perhaps, but a lovely one, often skillfully done and worthy of attention, and even of admiration.
TATTOO AS A DESCRIPTIVE FEATURE OF NON-HAN "BARBARIAN" TRIBES
The first kind of reference to tattoo to be discussed is probably the most widely known among sinologists. We know from historical records, poetry and other sources that many peoples in the areas surrounding the "central kingdoms" tattooed their bodies. Most of the records refer to Man 2-or Yi 1 barbarians, broad terms that refer to various tribes located mostly in the regions south of the Yangzi river, such as present-day Guangzhou, Zhejiang, and northern Vietnam. One commonly mentioned group is the Yue I; this is again usually understood as a general term for the non-Chinese peoples south of the Yangzi, extending all the way to Guangdong and Vietnam to the south, and to Zhejiang, and Jiangxi to the north.5 In some cases the comments made by Chinese literati about these people indicate a fairly disinterested curiosity, and sometimes they are straightforward records of the important details that separated these peoples from the majority (viz., civilized) people. Sometimes the tattoo is information peripheral to an anecdote or lesson of some kind. In the first section of Zhuangzi, a text of the third or fourth century B.C., for example, we read of the futility of a man of Song attempting to sell ceremonial caps to the short-haired, tattooed men of Yue. are also mentioned in the Chuci VP poem "Zhao hun" t:5. The speaker in that passage wonders why the soul would want in the same text we read of the Kirghiz, whose men tattoo the hands as a mark of valor, and whose women tattoo the nape of the neck as a sign of marital status.17 Wang Bao tIE (1st c. B.c.) writes that there are countries whose people braid their hair, scar their faces, blacken their teeth, and whose eyes are set deep, like the eyes of houlets. There are those that cut their hair, tattoo their heads, and go about with naked, tattooed bodies; all of these peoples "hasten to make tribute offerings to the Chinese empire, and take joy in returning allegiance to China."'8 The specific customs described by the Chinese in these texts vary, but in most cases the purpose of recording the passages seems to be, as in this one, to highlight the separateness of the peoples who practice tattoo. This impression of otherness is heightened by the mention, besides tattoo, of activities such as eating with the hands, going about naked, wearing rings in the nose, and so on; from the point of view of a civilized Chinese, these are habits hardly distinguishable from those of animals. Tattoo is in fact the epitome of uncivilized practice, since it patterns the human body like the skin of an animal or water creature.
Among Duan Chengshi's entries on tattoo, there are only four that focus on tattoo as a practice of non-Han peoples, but, like the other types that he takes up, their inclusion is crucial to his overall contribution, as I shall discuss later. In these pieces Duan Chengshi does not offer much new information; most of his sources are former records. In entry 290 he does mention his personal interest in the contemporary practice of tattoo by residents of the south, and his remarks indicate that the slaves to whom he talks might have come from among non-Han peoples who practice tattoo. Except in entry 303 Duan refrains, however, from making any comments that reveal his own opinion; in each of these four pieces he simply records a few brief lines of rather dry information, the likes of which will sound familiar to readers of the passages I have mentioned above. At the end of entry 303 Duan does mention his belief, revealed elsewhere in Youyang zazu as well, that ignorance about tattoo, as about anything, is a most shameful thing. Though he intimates that he is an educator, he then provides a disclaimer, saying that he is just recordto go to an inauspicious place where blackening the teeth, tattooing the forehead, and human sacrifice are practiced. See Chuci ing these notes as amusement. In the original order, this entry is the final entry of the tattoo section.
Entry 290
The craftsmanship of men of Shu j19 is such that their tattoos are as clear as paintings. Some say that if one uses eyeblack, the color will be freshest; but I asked the slaves and they said you simply have to use good ink.
Entry 295
The Yue people are accustomed to being in the water. Han would attempt to minimize the importance attached to the use of mutilating punishments and to emphasize the regular use of symbolic punishments in their stead. Suffice it to say that in the "Treatises on Punishment" (JlJl i ) and in other places in the dynastic histories from the Han dynasty onward there is confident mention of tattoo in "ancient times." For example, the Han shu "Treatise on Punishment" says that there were five hundred crimes punishable by tattoo in the Zhou period. The text then states that tattooed criminals were sent to guard the city gates, those who had lost their noses were sent to guard the passes, and so on; the severity of the punishment was apparently in direct proportion to the distance from the center of "civilized life. 1279-1368) legal codes, the Yuan dianzhang ) -h , is a rich source for descriptions of specific tattooing punishments. In the section on illicit sexual relationships we read that, in general, on the first offense, the adulterous couple will be separated, but if they are "caught in the act" a second time, the man will be tattooed on the face with the words "committed licentious acts two times" (JE4--ii) and banished.43 Numerous examples are given to illustrate this type of punishment.
The Youyang zazu has, again, only four brief entries that pertain to tattoo as punishment. In these pieces Duan is mainly concerned with terminology and with rerecording interesting tidbits he had read in earlier works. In entries 296 and 301 he describes actual tattoos; the other two entries are concerned with substitute punishments. It is significant that there is no mention of current practice or of his personal familiarity with this type of tattoo. -80) , among the wives of the official class, many of those who were jealous and cruel would tattoo the faces of the slave girls and concubines who failed, even in small ways, to please them. This is how there came to be the so-called "moon spot" and the "money spot" (tattoo).
Entry 296

Entry 300
The Jin ling (The Jin Orders)57 says, "When a male or female slave has escaped for the first time, do a tattoo with copperas58 like ink. Tattoo the two eyes. Later if he or she escapes again, tattoo on the two cheeks. For a third escape, tattoo a horizontal line below the eye. All of them should be one and a half inches long.59
Entry 292
In makeup fashions of today, high value is placed on the facial "mole." For example, there is the mole of a crescent-moon shape, which is called a "yellow star mole." The fame of the so-called "mole inlay" derives no doubt from Lady Deng, wife of Sun He of the state of Wu.60 Sun He favored her. Sun He was once dancing drunkenly and with abandon, when he accidentally cut Lady Deng's cheek, drawing blood. Deng was delicate and weak, and became more and more miserable, so Sun He called the palace physician to mix some medicine. The physician said that he should be able to get rid of the mark if he could procure some bone marrow of white otter and mix it with powders of jade and amber. Sun He had to spend one hundred gold pieces to buy the white otter before they were able to mix the ointment. They added too much amber, however, so the ointment was in- 
